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/ Cultural-historical documents are borrowed
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poduhvat pronalazenja izlaza iz ugroza-
vajuce situacije (npr. Branko Kovacevic,
Andrija Maurovic). Plodno tlo za nepo-
slusnost su drustveni konflikti koji se ne
manifestiraju iskljucivo i ne u tolikoj mjeri
kao ‘protest’, vec prije svega kao ‘otpad-
nistvo’. (...) ...ne kao ‘glas/voice’, ve¢ kao
‘izlaz/exit’. (...) Otpadnistvo modlificira
uvjete unutar kojih se smjesta otpor:
umjesto da ih pretpostavi kao nepokretan
horizont, ono mijenja kontekst u kojem se
neki problem javlja, odbijajuci da odabere
neku od predvidenih alternativa. (Paolo
Virno, Gramatika mnostva)

Uz dokumente i artefakte memo-
rijalnog karaktera (grada Muzeja grada
Rijeke i Pomorskog i povijesnog muzeja
Hrvatskog primorja), izloZbom sazivamo
umjetnicke radove razlicitih medijskih
izricaja (fotografije, grafike, slike, osob-
ni predmeti, instalacije, video), nastale
od 1920. do danas. Jedan od recentnih
radova, kreiran upravo za izlozbu, je
zvucni kolaz Pavlice Bajsi¢ Brazzoduro i
Dina Brazzodura s ulomcima intervjua s
Sezdesetak gradana u Rijeci koji su imali
migrantsko iskustvo. Osluskujemo isjecke
urbane svakodnevice, o tome kako se
u gradu dise, kako se ljudi izbjegavaiju,
mimoilaze ali i medusobno prihvacaju, a
u kojima se na razlicite nacine mozemo
prepoznati. Rijeka ko’ Rijeka. Ovdi nikom
ne smetas ko si Sta si. Al’ ni ti onda ne
smijes gledat’ Sta su drugi. (...) Prvo treba
naucit’ kulturu. U rasponu od personalizi-
ranih i poetskih do dokumentarnih i kritic-
kih pristupa, izloZbom se usmjeravamo na
spasonosne, rizicne, iscrpljujuce bjegove,
s osloncem na nemoguce pothvate, ali
i pozitivne ishode. Na kreiranje novih,
makar imaginarnih realnosti (Aleksandar
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becoming all the more present? And so, at
the exhibition, we repeatedly come across
metaphors of a body being dragged in its
non-violent resistance to constraints of
outer circumstances (e.g. in the works of
Manon Avram & Pierre Audouard, Nika
Oblak & Primoz Novak). In this light, esca-
pe is perceived as direct civil disobedien-
ce, a separation and an attempt to find a
way out of a threatening situation (Branko
Kovacevi¢, Andrija Maurovic¢). The bree-
ding ground of disobedience does not lie
exclusively in the social conflicts which
express protest, but, and above all, in tho-
se which express defection. (...) ...not as a
voice but as exit. (...) Defection modifies
the conditions within which the struggle
takes place, rather than presupposing
those conditions to be an unalterable hori-
zon; it modifies the context within which a
problem has arisen, rather than facing this
problem by opting for one or the other of
the provided alternatives. (Paolo Virno, A
Grammar of the Multitude).

In addition to documents and artefa-
cts of memorial character (collections of
the Rijeka City Museum and Maritime and
History Museum of the Croatian Littoral),
the exhibition summons artistic work of
various media (photographs, graphic
prints, paintings, personal items, installa-
tions, video) created from 1920 onwards.
One of the more recent works, produced
for this exhibition, is the acoustic colla-
ge by Pavlica Bajsi¢ Brazzoduro and
Dino Brazzoduro with excerpts from the
interviews taken with sixty citizens of
Rijeka who had the experience of being
migrants. We can hear the snippets of ur-
ban routines, we can listen in to see how
the city breathes, how people avoid, pass
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Garbin, Tomislav Ceranié). S one strane
mehanizama kontrole, bijeg, kao potraga
za lagodnijom i bezbriznijom egzisten-
cijom, pokusaj je zastite vlastite intime.
Humor se pritom nerijetko javlja kao
odstupnica od Zivotne ozbiljnosti. Psst...
ne brini, sam si ovdje, nitko te ne gleda,
tvoj je prostor koliko god Zelis, smiri se

i uzivaj!, kaze glas u audio radu Sinise
Labrovica, postavljen na neocekivano
mjesto muzejske infrastrukture, u kojem
mislimo da nas nitko ne gleda.
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by but also accept each other and we
can recognize ourselves here in different
ways. It's Rijeka, simple as that. Here, no
one is bothered by who or what you are.
Likewise, you shouldn’t be bothered by
what the others are either. (...) You have
to learn the culture first. Ranging from
personalized and poetic to documentary
and critical approaches, the exhibition
focuses on beneficial, risky and exhau-

sting escapes, aiming towards impossible

feats but positive outcomes, neverthele-
ss. The goal is to create new, although
imaginary realities (Aleksandar Garbin,
Tomislav Ceranié). Beyond the mecha-
nisms of control, escape as a quest for a
more leisurely and comfortable existence

is an attempt to protect one’s own private

space. Humor often appears here, as the
last line of retreat in the face of somber-
ness of life. Shhh... don’t worry, you're
here alone, nobody’s watching you, this is
your space for as long as you wish, calm
down and enjoy yourself! - says a voice

in SiniSa Labrovic¢’s work, placed in the
museum where no one would expect

it, somewhere where we think no one is
watching us.
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na izlozbu / M
Art is kindly inviting you to the exhi

RISKIRAJ PROMJENU: Bijeg
/ RISK CHANGE: Escape

Muzej moderne i tel
suvremene umjetnosti
/ Museum of Modern

and Contemporary Art
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