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The Bring In Take Out - Living Archive (LA) is a
contemporary art exhibition that uses creative,
research and artistic means to create an interactive
platform: a live event, a laboratory and an archive.

The concept - referring to the (post)Yugoslav space
and beyond - is based on previous experiences

and constantly collected knowledge and continues
developing with each new edition. The common
ground throughout all editions is a several-day event
with activities such as audio and video interviews
with artists, theoreticians, participants and the
public, artist talks, thematic discussions, research
of related literature, screenings of the Perpetuum
Mobile video compilation, and reflecting and analyz-
ing answers from the Questionnaire on feminism.

The main referential backgrounds are contempo-
rary art, feminist theory and practice as well as the
(post)Yugoslav space, which all function together
like a polis as defined by Hannah Arendt: “The polis,
properly speaking, is not the city-state in its physi-
cal location; it is the organization of the people as it
arises out of acting and speaking together, and its
true space lies between people living together for
this purpose, no matter where they happen to be.”
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to emphasize a collaborative aqﬁf_p'éch in the
digital and public space, in whic ‘the politics

. o el
of remembering, contemporaryart and tlﬁh}imi; s

lation of feminist knowledge ha

* .
The Human Condition. Chicago:

University of Chicago Press, 1958, p. 198.
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The second edition of the Bring In Take Out Living
Archive continues to work on the methodology and
process of creating an interactive platform of feminist
contemporary art within the (post)Yugoslav space and
beyond. During the four days of collaborative work, we
are focusing on the mapping of feminist practices in
contemporary art, processes of generating, producing
and mediating knowledge - especially from a queer and
feminist grassroots perspective.

This edition consists of two exhibitions as live events.
The artworks are emphasizing the archive as a
paradigm for generating public space and new forms
of socialization. In Alkatraz Gallery, the artworks

and screenings are co-creating a laboratory for the
exchange of information, where anyone can join in
documenting reality, live interviews, artist talks, and
digitalizing or uploading on the spot. Kapelica Gallery is
hosting an interactive art project and public discussion
on feminist strategies for the creation of an archive

as living knowledge. Besides reversing the traditional
representations of women and re-questioning invisible
histories (of women migrant workers), we intend to
weave - in accordance with Rosi Braidotti’s concept of
“becoming” - the linkage across the present and the
past in the act of constructing and actualizing possible
futures.

With guerrilla action on the International Women’s Day
we are calling for resistance movements against all
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forms of social repression and economic exploitation by
remembering the famous slogan of the textile women
workers' strike in Lawrence, Massachusetts on 8th of
March, 1912: We want bread, and roses too.

Alkatraz Gallery - transformed into a creative labora-
tory - presents: Perpetuum Mobile, a compilation of
video works and other materials, an interactive art
action by Vahida Ramujku¢ and Aviv Kruglansky relating
to the concept of an open archive as a paradigm for
generating public space with new forms-of socializa-
tion and two series of drawings by Vesha.Bukovec
discussing the representative aspect.of contemporary
feminism, exhibited in indirect relation to quotations
and references from the Questionnaite.

In Kapelica Gallery, the archival‘art’'project GUESTures
by Margareta Kern‘is-presented. Everyone-is welcomed
to access.the content.and, asa‘temporary archivist;
even with/the/most modest gestures, to re-actualize
the forgotten history-by personal-narratives of women
guest-workers.
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Program
LA exhibition LAB

from Wednesday till Saturday,
March 7-10, 4 pm-Midnight.

Perpetuum Mobile Video Screenings;
Vahida Ramujkic¢ (Belgrade)

and Aviv Kruglansky (Barcelona):
Real-time Documentary Embroidery;
The embroidery office

is open every day,

Wednesday through Saturday,

4:30 pm-6 pm

Vesna Bukovec (Ljubljana):
Do You Not Want Me,




LA exhibition

Perpetuum Mobile, Vahida Ramujkic¢
& Aviv Kruglansky, Vesna Bukovec

Alkatraz Gallery,
Monday-Thursday:
11am-3 pm & 4 pm-8 pm;
Friday: 3 pm-11 pm

GUESTures

by Margareta Kern (London)

Kapelica Gallery,
Monday-Friday: 10 am-5 pm
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4:30 pm

Alkatraz Gallery, AKC Metelkova
Vahida Ramujki¢ (Belgrade)

& Aviv Kruglansky (Barcelona):
Real-time Documentary Embroidery,
public presentation and introduction
to the basic technique

9pm

Kapelica Gallery, Kersnikova 4
Margareta Kern (London):
GUESTures

exhibition opening and

a walkthrough by the artist

6 pm

Klub Gromka, AKC Metelkova y
Ana Vilenica (Pancevo), Tanja Markovi¢
(Belgrade), Jelena Petrovié (Ljubljana,
Belgrade): Combative Women’s Celebration
- Feminism as Politics of Equality ForAll
discussion and presentation of ProFemind
and Uz)bu))na))) by Red Dawns, Workers’

& Punks’ University and Red Min(e)d

Ty
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Friday, March oth

2pm

Kapelica Gallery

Margareta Kern (London):

Collective Reading From The Archive
of Migrant Women Workers

Friday, March oth
6 pm
Kapelica Gallery
Biljana Kasi¢ (Zagreb), Karen Mirza (London),
Ida Hirsenfelder (Ljubljana) and the artist
: _.and curators of the LA Ljubljana edltlon
ﬁ-} T ;“"" ating a Feminist Archive . ,,.--""
. _ ac g The Real to the Mb’gt”“

tg;tc discussion f-“f gyt
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More about the program:

Perpetuum Mobile
Video Screenings by various artists

Perpetuum Mobile is a compilation of video
works as well as some other digitized art projects
(photos, comics, texts), which is constantly

growing on an open-call basis (bringintakeout.
wordpress.com/open-calls/perpetuum-mobile).
For the Ljubljana edition, we invite you to bring your
work in a digital format or to suggest other works
that we should include in the Perpetuum Mobile.




Milica Tomi¢ (Belgrade), Tina Smrekar
(Ljubljana), Lana €majéanin (sarajevo), Adela
Jusic (sarajevo), Flaka Haliti (pristina), Nela
Hasanbegovié (sarajevo), Nika Autor (Ljubljana),
Ana HuSman (zagreb), Vahida Ramujkic
(Belgrade), Bojana Jeleni¢ (Belgrade) and

an Internet browser video by Lina Dokuzovié
(Vienna), video documentation by Ana Hoffner
(Belgrade/Vienna), Dina Roncevié (zagreb), Ana
€igon (Ljubljana), Natasa Teofilovié (Pancevo),
Marina Radulj (Banja Luka), Gordana Andeli¢
- Gali¢ (Mostar/sarajevo) and Monika Ponjavié
(Banja Luka). Perpertuum Mobile also contains texts
by Dunja BlaZevié (Sarajevo), text and photo
documentation by Alenka Spacal (Ljubljana),
posters by Tanja Ostojié (Belgrade/Berlin),

photo documentation by Nela Mili¢ (London) and
Vanja Buéan (Amsteradam/Maribor), video stills
by Marina GrZini¢ (Ljubljana/vienna) and Aina
S$mid (Ljubljana), comics by Nikoleta Markovié
(Belgrade), a film by Maja Prettner (Murska Sobota),
digital format photos by Jelena Juresa (Novi Sad)
and a poem by Andreja Dugandzic(sarajevo).
The content will be constantly actualized!
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Public presentation and introduction to the
basic technique of Real-time Documentary
Embroidery by Vahida Ramujki¢ (Belgrade)
and Aviv Kruglansky (Barcelona)

Alkatraz Gallery

From March 7th to 10th, everyone is invited to join
Vahida Ramujki¢ and Aviv Kruglansky for a collabora-
tive constructing of a common tapestry. Through the
common embroidery process, artists wish to docu-
ment a reality without sketches or previous planning.
The unique object shapes a kind of social fabric

and experiments with new forms of socialisation.
Real-time documentary embroidery has so

far been done on various occasions in: bars,

streets and offices in the suburbs of Cairo,

Bristol, Belgrade, Warsaw, Barcelona...

Real-time Documentary Embroidery starts with

a public presentation and an introduction to

the basic technique on Wednesday, March 7th,

at 4:30 pm. The embroidery office will remain

open the following days until Saturday, March

10th, during the same hours: 4:30 pm-6 pm.

Common tapestries made in Ljubljana and other places
will be exhibited until March 23rd at Alkatraz Gallery.
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Vahida Ramujki¢ was born in Yugoslavia, lived

in Spain, returned to Serbia. From 2001 to 2006,
Vahida closely collaborated with Laia Sadurni in
the Rotor collective (Barcelona), organizing urban
expeditions through urban territories of ground,
water and air . In 2006, Vahida also
founded a Disputed History library, collecting
history textbooks from the ex-Yugoslav space and
organizing workshops where different historic
narratives are analyzed and interpreted in new
collage issues. In 2007, she initiated the Real-time
Documentary Embroidery project together with
Aviv Kruglansky, which is an on-going project in
different suburban areas. In 2011, she initiated the
Microcultures project with Moshe Robas and Aviv
Kruglansky, experimenting with the fermentation
process in the culinary, social and economic sense.
Last year, she received the 52nd October Salon
Award for the installation Disputed History.

Aviv Kruglansky learned to crochet and knit while in
his mother’s womb. It was the work she could do even
during pregnancy. Now all grown up, Aviv crochets,
embroiders and sews as part of global movements for
social change. His efforts to ward off gentrification,
stop global warming and end the violence in
Israel/Palestine have so far been unsuccessful.
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Do You Not Want Me, Because I’m Critical
and

How to fail successfully

Vesna Bukovec (Ljubljana)

In the series of drawings How To Fail Successfully,
Vesna Bukovec deals with the failure of individuals in
society that implies indirect violence with absolute
values such as success, health and happiness in the
fashion of a Do-It-Yourself manual. In the new series
of drawings, through the cliché images of women
taken from Web “stock-image” files used by media and
advertisers, she depicts social marginalisation. Even
if it is all about stereotypes, the presented situations
are still so real. This series was inspired by the Tinza
comics by Marko Pogacnik, published in the journal
Problems in 1969.

Vesna Bukovec works as a solo artist as well as in the
art group KOLEKTIVA (with Metka Zupani¢ and Lada
Cerar). In recent years, she has presented her works
at numerous solo and group exhibitions in Ljubljana,
Maribor, Slovenj Gradec, Novo Mesto, Ribnica, Zagreb,
Belgrade, Athens, Berlin, Beijing, Graz, Vienna, New
York, Verona, Venice... Her artistic work finds its
expression in a variety of media (drawing, video,
photography, installation) and approaches (research,
appropriation, participation, etc.), with irony being a
frequently used artistic strategy.
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GUESTures
Margareta Kern (London)

Gallery Kapelica

GUESTures is a series of carefully staged performa-
tive archival interventions, envisioned as a “trav-
elling archive” which develops in a constant and
complex dialogue with its audiences and with the
“subjects” of the artist’s parallel historical and
ethnographic research into the mass labour migra-
tion of workers from socialist Yugoslavia to West
Germany in the late 1960s. Within this broader
context of Kern’s research, GUESTures has always
been a project dedicated above all to the margin-
alised histories of women migrants, whose pres-
ence in the mass waves of labour migration from
the former Yugoslavia for temporary work abroad
remains extremely poorly documented. GUESTures,
by their very structure, remain an open space

of investigation that emphasises the fragility of
knowledge in which the relationship between docu-
ment, memory and testimony is never a given.

The Collective Reading, which happens on Friday,
March gth, at 2 pm, is an opportunity to activate

the “archive” through a collaborative act of reading
together the material contained within it, such as the
excerpts from interviews that Kern conducted with
the migrant women in Berlin between 2009 and 2011.
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Margareta Kern’s artistic practice engages with the
social and political sphere through multilayered and
interdisciplinary projects. Kern is interested in the
relationship of performance, narrative and participa-
tion to documentary and experimental’image-making,
as'well as in the relationship between art and activism:
Born-in Yugoslavia in 1974, Kern migrated.to London,
where she graduated from Goldsmiths College (BA;
Fine Art), and University College London (MA, Visual
and Material Culture/South East European Studies).
Her.work has been shown extensively, including at
the Tate'Modern, the Impressions-Gallery Bradford,
The Museum of Contemporary Art Budapest;the-SC
Gallery Zagreb, the Institute for Contemporary In-
terdisciplinary Art Bath, and the Kurt-Kurt Gallery
Berlin. Kern-is currently a‘holder of the Leverhulme
artist-in-residence award-at Durham University, UK.
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Combative Women’s Celebration:
Feminism as Politics of Equality for All

Klub Gromka

Ana Vilenica (Panc¢evo), Tanja Markovié (Bel-
grade), Jelena Petrovic (Ljubljana, Belgrade)
Red Dawns in collaboration with Work-

ers’ & Punks’ University and Red Min(e)d

In contemporary popular culture and public space,
it is difficult to distinguish between Valentine’s Day
and International Women’s Day. The media, consum-
erism and mainstream politics have systematically
de-politicized and historically revised the potential
as well as the significance of March 8th. We be-
lieve that it is necessary to make a radical rupture

in order to re-politicize March 8th as a potential
generator of public speech about discrimination,
exploitation, marginalisation and oppression - and
to devise feminist strategies for building a new
sociality based on solidarity and equality for all. At
the discussion, we are going to present two special
issues of the ProFemina journal and the first issue of
the UZ)BU))NA))) online journal as possible sources
for the future development of common actions.
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Ana Vilenica is an artist, curator, organiser of cultural
events and the author of numerous articles in the

field of art criticism, art theory and art history. She is
particularly interested in creating alternative sensitive
models of being outside the existing power relations.

Tanja Markovié is a writer, artist and feminist
activist who participates in Belgrade’s Druga Scena
(Other Scene) platform. As an activist, she col-
laborates with the Women at Work collective

and with Belgrade’s Center for Queer Studies.

Jelena Petrovié is a researcher and art worker.
She writes scholarly articles, organises events
and conceptualises interdisciplinary projects
about (post)Yugoslav subjects, particularly about
the (mis)interpretative models of Yugoslav his-
tory, memory, culture, language and identities.
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Creating a Feminist Archive Means
Facing The Real to the Most Extent

Kapelica Gallery

Biljana Kasi¢ (Zagreb), Karen Mirza (London),
Ida Hirsenfelder (Ljubljana) and the artists
and curators of the LA Ljubljana edition

The LA public discussion, titled with the quote by BIl-
jana Kasi¢, opens some of the key questions relating
to the ongoing process of archivisation in contempo-
rary art on different levels: On its politics/ethics and
new models of epistemology/methodology that imply
digital and other experimental media practices; On
feminist strategies for the creation of such a living ar-
chive as living knowledge; On intersections of artistic,
activist and theoretical ruptures in the common pro-
cess of knowledge production; On bearing a potential
for (re)invigorating the public space by an interactive,
participative/inclusive and emancipatory approach.
In addition, the discussion will focus on problems
that people engaged in such new forms of knowl-
edge production and public intervention are facing:
precarious and invisible work, unbearable working
conditions (lack of working equipment, space, time,
payment), value of artworks and work in general.
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Biljana Kasic is a theorist and feminist activist at
work in the field that could be seen as “theoretical ac-
tivism”. She completed her doctoral studies in Political
Science. She is one of the founders and coordinators
of Women’s Studies in Zagreb. She currently teaches at
the University of Zadar in the Department of Sociology.

Karen Mirza’s multilayered practice consists of
filmmaking, installation, photography, performance,
publishing and curating. Much of Karen’s practice
involves collaboration with the artist Brad Butler;
their recent projects include The Common Stage at
ZKM Karlsruhe and The Museum of Non-Participation
at the Arnolfini, Bristol. Mirza and Butler formed
no.w.here, an artist-run organisation that combines
film production with critical dialogue about contem-
porary image-making. It supports the production of
artists’ works, runs workshops and critical discus-
sions and actively curates performances, screenings,
residencies, publications, events and exhibitions.
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Ida HirSenfelder is a contemporary art critic and
video programmes assistant at DIVA Station (Digi-
tal Video Archive) at SCCA - Ljubljana, Center for
Contemporary Arts. She is an art consultant at
LJUDMILA, a Ljubljana digital media lab, and col-
laborates with Aksioma - Institute for Contemporary
Art on a regular basis. She publishes reviews in the
newspaper Dnevnik, and on Radio Student, where
she is an editor of the monthly feminist program

Sektor Z. Periodically, she also writes texts for
exhibition catalogs and professional magazines.
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Stations

In the Living Archive, we use different stations
as working methods to interact with the public
and the artists: Exhibition and the Perpetuum
Mobile (video station), the Audio/Video Booth
for live interviews, statements and artist talks,
the Reading Room for blogging, reading and fill-
ing out the Questionnaire and the Digital Oven
for digitalization and uploading on the spot.

Questionnaire

As part of our continuous endeavor to collect feminist
knowledge, experiences, ideas and beliefs in re-

gard to feminist art practices in the (post)Yugoslav
space, we have developed a Questionnaire to be

filled out by artists, academics, cultural workers,
curators, activists and all who have knowledge,
remembrances and/or expertise in the field. Each
opinion counts, so please bring in yours. You can

find the questionnaire and fill it out at this site:
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We thank all of the following outstanding women

for sharing their knowledge with us:

Sl i*’i‘."?ﬁ%é?fi




Nina Bunjevac (Toronto), Tanja Miletié
Orucevié (Mostar/Brno), Biljana Kasi¢ (zagreb/
zadar), Nade Kachakova (Skopje), Ksenija
Forca (Belgrade), Rada Bori¢ (zagreb),

Ana Vilenica (Pangevo/Belgrade), Tatjana
Marjanovié (split), Azra Husanovié (vienna),
Ida HirSenfelder (Ljubljana), Masa HiléiSin
(Sarajevo/Prague), Tea Hvala (Ljubljana),
Jelena Jelaca (Belgrade), Marina Grzini¢
(Ljubljana/vienna), Ajla Demiragi¢ (Sarajevo),
Vahida Ramujkié (Belgrade/Barcelona),

Maja Bogojevié (Podgorica), Branka (Novi
Sad), Lejla Somun-Krupalija (Sarajevo),
Merima JaSarevic¢ (Mostar), Dunja BlaZevi¢
(Sarajevo), Lidija Radojevié (Ljubljana),

Lala RascCi¢ (sarajevo/Zagreb/New Orleans),
Nela Milié (London), Ana €igon (Stanjel/
Ljubljana), Sladana Mitrovi¢ (Ljubljana).

With the LA stations and with the online
Questionnaire, we are working on an
inclusive methodology towards an open
and ongoing archive of feminist art from
the (post)Yugoslav space and beyond.
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...politics!
Ana Vilenica, art historian/theorist,
curator, organiser (Belgrade)

...means a lot to me: it is a mental and physical
space where it is possible to breathe and

reach out: to disturb that which already is,

the status quo, the “business as usual”.

Tea Hvala, writing, publishing, organising

...amode of radical questioning. Biljana Kasic,
university professor, theoretical activist (Zagreb/Zadar)

...theory and practice. Lidija Radojevic,
grassroots academic, (Ljubljana)

...political practice which manifests itself through
every material praxis of everyday life. This practice
is based on the struggle for equality. Lidija
Radojevié, grassroots academic, (Ljubljana)

...a political movement that has to be re/
conceptualized historically and geo-politically. Marina
Grzini¢, artist, philosopher, professor (Ljubljana/Vienna)

...philosophy, politics and a social movement,
passion and commitment... Rada Boric,

executive director/women’s studies (Zagreb)
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...practices for transformation of paradigms
of power. Tanja Mileti¢ Orucevié, theatre
director and academic (Mostar/Brno)

...A world view. A political agenda. A certain
sensitivity. An array of practices. Inspiration.

Tea Hvala, writing, publishing, organising
...trans-feminism ... “is” politics and not feminism “as”
politics. Trans-feminism connects two parallel paths.
On one side, it presents a connection of feminism to
migrant positions and wo/men of color as part of the
decolonial emancipation struggles that are going on
presently; this means that feminism has to take into
account the re-composition of labor in capitalism and the
passage from proletariat to precariat in post-Fordism,
with thinking multiplicity and agency anew. Marina
GrZinic, artist, philosopher, professor (Ljubljana/Vienna)

...collaboration without hierarchy. Tanja Mileti¢
Orucevid, theatre director and academic (Mostar/Brno)

...a struggle for equal pay. Nina Bunjevac,
comic author, illustrator (Toronto)

...radically shifting the structures of viewing/
acting/thinking. Biljana Kasié, university
professor, theoretical activist (Zagreb/Zadar)
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...calling for constant reevaluation and redefining
of our set of practices and beliefs. Azra Husanovic,
cultural studies/art/linguistics (Vienna)

...is first and foremost solidarity, then it is knowing
who am | and then being happy with who | am. Finally
celebrating myself as a woman, other women, and
those who celebrate women. Feminism is part of my
life that intersects with everything I do: think, work,
cook, how I relate to insects and how I relate to

my child, how I love and how I vote... Lejla Somun-
Krupalija, researcher and freelancer (Sarajevo)

...away of living and fighting everyday battles, but
with red lipstick. Jelena Jelaca, artist (Belgrade)

...Itis a passion for equality and a compassion
for solidarity. Nade Kachakova, lawyer (Skopje)

...Fight for the freedom of choice to be
whatever | want to be! Tatjana Marjanovic,
program coordinator in the NGO sector

...does not forget its marginal position in relation
to the centre, from its beginnings. It concerns
women workers, lesbians, queer persons,
politics of identities and differences, etc. Hence,
a continuous distance from the dominant
discourse that includes a critical relation to the
existing... Ksenija Forca, human rights activist
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...empowering, personal transformation, socially
engaged creative work, ideological commitment,
political subversive struggle. Masa HilCiSin,
documentary film & video maker (Sarajevo/Prague)

...Before becoming feminists, we (were) are lesbians.
Marina GrZinié, artist, philosopher, professor (Ljubljana/Vienna)

... the constant struggle to ensure equal
opportunities for all genders and minorities.
Ida Hirsenfelder, media arts (Ljubljana)

Feminism is manifested in art production,
theory and curating nowadays ...
...subversively or boldly. Nela Mili¢, artist (London)

...as politics, as life style, as critic, antagonism,
as a mainstream... Ana Vilenica, art historian/
theorist, curator, organizer (Belgrade)

...as a creative statement and as interpretation /
representation strategies. Tanja Mileti¢ Orucevic,
theatre director and academic (Mostar/Brno)

...as a shifting of meanings of art production/theory/
discourse, as a provocative stand of a new set of
discourses/images/desires/appeals, making visible
human ruptures and concerns, sex/gender ambiguities
and emancipatory potentials. Biljana Kasic, university
professor, theoretical activist (Zagreb/Zadar)
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...Creating feminist “exhibitions” means facing
the Real to the most extent or, in other words,
breaking the frames of both conventional

artistic and obscure territorialities (neoliberal,
consumer, pornographic). Biljana Kasi¢, university
professor, theoretical activist (Zagreb/Zadar)

...as breaking the taboos related to femininity and
female sexuality. Nade Kachakova, lawyer (Skopje)

...Feminist art for me are strong, yet emotional,
heartfelt artistic pieces that, whether they open a world
of emotion or are a sharp social commentary, have a
certain quality that makes the viewer feel close to the
artist. Lala Rascic, artist (Sarajevo, Zagreb, New Orleans)

I understand an artwork as feminist if it somehow
manages to expose social and political dimensions
of people’s situations, by, for example, using

new ways of representation. Ana Cigon, video,
performance, new media artist (Stanjel/Ljubljana)

Today, feminism opens important questions
about a woman’s body, sexuality, identity.
Sladana Mitrovié, researcher, artist (Ljubljana)

...very poorly. Women artists (writers, etc.) mostly
don’t wish to identify themselves as women, even
less as feminists...there is a certain backlash. Maja
Bogojevié, Professor/Media & Film (Podgorica)
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It is divided presently along the gender line. For
the Former Eastern Europe, it seems that gender
is still good enough, as queer is reserved for the
West. Queer is to be seen in a certain dialectical
genealogy that starts from feminism, passing
through gender and presents today a radicalization
of feminism as a queer position. Gender, because
of gender mainstreaming (malestreaming),
presents its failed, negative side. This is why in
the West you say: “Fuck Your Gender”, since for
radicalized (Western) queer positions, gender
mainstreaming means the complicity of gender
with neoliberal global capitalist governmentality.
Marina Grzinic, artist, philosopher,

professor (Ljubljana/Vienna)

I notice that artists tend to avoid explicit references
to feminism even though, when you look at their
work, you can recognize particular feminist
references; be it certain authors, aesthetics or
statements. On the one hand, I think it has to

do with the fact that feminist ideas have been
spread widely enough that they have become part
of “general knowledge”. ... On the other hand,
structural inequality based on gender still exists
and the field of art is no exception. ... It is possible
to speak about lack of knowledge about feminist
history as well as about deliberate avoidance of
naming one’s feminist politics due to feminism’s
persistent public stigmatization as a supposedly
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“hateful” and “separatist” ideology. ... There are
also artists who believe their message will reach
more people if their feminism is not made explicit.
And of course there are artists who count on the
provocative effect of explicit feminist references in
their work. For me, both strategies are legitimate.
Tea Hvala, writing, publishing, organising

Currently, there is a lot of “latent” feminism, i.e.
practices which take into consideration feminist
propositions but do not address them directly.
This is somewhat harmful for the feminist cause
... However, when feminism is addressed directly
as the motive of an art work, theory or exhibition,
there is a danger of the ghettoisation of the topic.
This is a common problem when presenting not
just feminist but any other politically engaged

art production, which inevitably faces itself with
limited effect. Most problematic are curating
practices which seemingly give the issue of feminist
art a space to present itself, but which are often
unaware of the hegemonic, hierarchical systems
of re-production of knowledge that they adhere
to. Ida Hirsenfelder, media arts (Ljubljana)

... as a hyper identification with gender
roles - as a critical strategy. Ksenija Forca,
human rights activist (Belgrade)
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... not consider art as valued on the art
market but the value of the work. Lidija
Radojevié, grassroots academic (Ljubljana)

...gather as many names as possible but also
know what these artists were doing and how we
should nowadays look at their positions or their
contributions to feminism. Another important
thing would be to encourage dialogues,
meetings and round tables that would address
topics of feminism and its position and
importance in today’s theory and art

practice and also its political meaning or.
usefulness. Ana Cigon, video, performance,

new media artist (Stanjel/Ljubljana)

...To have good research; include everyone’s
opinion about the archive who is important
and who is not...Important is to find about
activities of artists... Merima Ja3arevié;
teacher assistant; sociologist of culture

and art (Grada¢ac/Mostar)

It is important to re-consider women
artists. Sladana Mitrovic,
researcher, artist (Ljubljana)
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The Red Min(e)d are Danijela Dugandzi¢ Zivanovié,
Katja Kobolt, Dunja Kukovec and Jelena Petrovic.
Coming from different backgrounds (feminist theory,
contemporary art, cultural production and activism)
and from different places (Ljubljana, Sarajevo,
Belgrade, and Munich), they live and work moving
from one place to other, on the crossroad of common
understanding and methods of researching, (re)
presenting, curating and mediating contemporary
art. Challenged by each others differences,

energies and interests the Red Min(e)d works in a
constant (re)questioning, exploring and developing
possible ways of better understanding, visibility

and feasibility of feminist arts and arts by women
artists from the (post)Yugoslav space and beyond.
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Thanks to: Rdece Zore volunteers, Tanja Petrovi¢, Vedrana
Serdarevic¢, Vanja Jovisi¢, Mesto Zensk, Dragana Radojevi¢,
Alenka Kobolt, all artists/collaborators of the LA Ljubljana
edition as well as friends, partners, supporters and all
those who helped in the realization of the LA idea!




Manual for how not to behave at

The Bring In Take Out - Living Archive

DON’T
behave like you are in a museum or a gallery:
- rather as if you are in a social space

be silent

take regular routes

look at the artworks from a distance -
approach them if they interest you

DO
“abuse” the LA stations

talk - send an important message/your.oj
anything of the like at the Audio/Video Bo
fill out the Questionnaire, partly or in full,
anonymous or not in the Reading Room
take videos you like out of the Perpetuum Mobile
station, screen them and thus co-curate the exhibition

take out/bring in videos, photos, texts and
upload them at the Digital Oven station
touch, but gently

talk to the artists and anyone you might
meet in the space, record debates and
upload them at the Audio/Video Booth

* copy and re-use

* take your kids with you to explore the space
* dance, run or just relax
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