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Lana Cmajcanin

k.

Lana €majéanin je rodena 1983. Godine u Sarajevu, Bosna
I Hercegovina. Godine 2002. zavrsila je Srednju Skolu pri-
mjenjenih umjetnosti u Sarajevu, na odsjeku za vajarstvo.
Diplomirala je 2007. godine na Akademiji likovnih umjetnosti,
na odsjeku za vajarstvo, u klasi profesora Mustafe Skopljaka.
Lana je ¢lanica UdruZenja umjetnika Bosne i Hercegovine.

Samostalne izlozbe:

2010 Temporary Here; Kozelites M(iveszeti Egyesulet/
Approach Art Association, The European Capital of Culture,
(Pces); 2008 On the place of the face; 10m2 Gallery, (Sa-
rajevo), World with my Eyes; Public space, So.ba - Sarajevo
Centar za savremenu umjetnost, (Sarajevo);

2007 Topography of human faces, graduation exhibition;
Akademija likovnih umjetnosti, (Sarajevo).

Odabrane izlozbe:

2011 Bijenale savremene umjetnosti D-O Ark Undergrou-
nd, (Konjic); Prolonged Exposure - Centar za savremenu
umjetnosti Tel Aviv, (Tel Aviv); I Advocate Feminism: ArtPo-
int Gallery - KulturKontakt Austria (Bec¢). 2010 Decolonial
Aesthetics; (Bogota); SpaPort bijenale 2009/2010, (Banja
Luka); Salon of Film & Video Art; Gallery Atopia - film &
videokunst, (Oslo); Belgrade Summer Festival — BELEF: The
Film Programme: Open Cinema; Kalemegdan, (Beograd);
International Women'’s Film Festival | Israel; Section - Wo-
men in War Zones - Balkan, (Rehovot); BH Video Art selecti-
on; Photon Gallery, (Ljubljana); Tvrdava@rt 2010, Tvrdava
Brod, (Slavonski Brod); Internationales Frauenfilmfestival
Dortmund | Koéln; Section - Focus: Balkan & Neighbours,
(Dortmund - Keln), Tvrdava@rt 2010; The Brod Fortress,
Slavonski Brod. 2009 She Personally - Young Women Artist
from B&H; Huizer Museum Het Schoutenhuis, (Huizen); Sa-
vremena bh. umjetnost u ratu protiv ‘mrtvih zeceva, Kulturni
centar Banski Dvor, (Banja Luka); Opening of The Festival
City of Women with Group performance - Bujrum, Help Yo-
urself, Kinodvor, (Ljubljana); Global South, International
Festival of Contemporary art - City of Women; P74 Center
and Gallery, (Ljubljana); NamaTRE.ba part III; Nezavisna
platforma za savremenu umjetnost: video/film/performan-
ce/novi mediji; Akademija likovnih umjetnosti, (Trebinje);
Ars Kozara - Art laboratorij; (Kozara); Am I That Name?;
SC Gallery, (Zagreb); Urania; Multifunkcionalni paviljon
Burence, ArtAtak projekat, Sarajevo centar za savremenu
umjetnost, (Sarajevo); Ricami di Bosnia; thoughts and views
of Bosnia and Herzegovina women’s, (Turin). 2008 Spa-
Port Medunarodna godisnja izlozba savremene umjetnosti;

Radenko Milak

Radenko Milak je roden 1980. Godine u Travniku. Zavrsio
je Akademiju umjetnosti u Banjaluci, smjer slikarstvo. Na Fa-
kultetu likovnih umjetnosti u Beogradu, je magistrirao 2006.
godine. Trenutno je na doktorskim studijama na Fakultetu
likovnih umjetnosti u Beogradu. Direktor je Centra za vizu-
elene komunikacije Protok i Bijenala savremene umjetnosti
SpaPort. Kao kulturni aktivista tokom 2005. godine zajed-
no sa grupom umjetnika i entuzijasta iz Banjaluke pokreée
umjetnicku asocijaciju Protok, sa kojom djeluje u zemlji i Si-
roj regiji. Osvojio je nekoliko nagrada za svoj umjetnicki rad.

Samostalne izlozbe:

2006 Sweet ad Rotten Smell of History, Akademija likovnih
umjetnosti (Beograd); 2007 Intimacy of Planetary Event,
Muzej savremene umjetnosti Republike Srpske, (Banjalu-
ka); 2011 Estetizacija politike, Gallery UBSM, (Beograd).

Grupne izloZbe:

2000 - Even the wars have limits, Mak Galerija, (Sarajevo);
2002 - Art, reality, action, International summer art school,
Likovni susret, (Subotica); 2002 - INTERBIFEP, Medunarod-
na galerija portreta, (Tuzla); 2004 - Quo Vadis, Umjetnicka
galerija Bosne I Hercegovine, (Sarajevo); 2004 - Quo Va-
dis, Muzej savremene umjetnosti Republike Srpske, (Ba-
njaluka); 2006 - Continental Breakfast, Memory (W)hole,
Muzej savremene umjetnosti Republike Srpske,(Banjaluka);
2006 Eastern neighbors, Cultural Center Babel,(Utreht);
2007 Retrospektrum, Umjetnicka galerija Bosne i Herce-
govine, (Sarajevo); 2007 Interspace, Muzej savremene
umjetnosti Vojvodine (Novi Sad); 2008 Interspace, Gallery
of Cultural Center, (Belgrade); 2008 Interspace, Muzej sa-
vremene umjetnosti Republike Srpske, (Banjaluka); 2008
Salon Revolution, Galery HDLU, Zagreb, Croatia; 2009.
Umjetnost i terorizam, bosansko-hercegovacka umjetnost
poslije 11/9, Galerija Biha¢; 2009. Identity, Galerija Erasme
Janer, (Barcelona); 2009. Obsession, Ada Street Gallery,
(London); 2009. Interspace, Museum of city Skoplje, (Sko-
pje); 2010. Interspace, Umjetnicka galerija BiH, (Saraje-
vo); 2010. Krieg.Kunst.Krise, Hofburg Museum, (Insbruk);
2010. Kultur via Europa, Palace Porti, (Bec); 2010. Kultur
via Europa, Rein, (Graz); 2010. Where Everything Is Yet to
Happen (WEIYTH), 2nd chapter: Exposures, SpaPort Bijena-
le, (Banjaluka); 2011. Multiorginal, Muzej savremene um-
jetnosti Republike Srpske, (Banjaluka); 2011. Krieg.Kunst.
Krise, Artpoint gallery — KulturKontakt Austria, (Bec); 2011.
Crisis of Illusion, Gallery Fontikus, Groznjan, (Istra); 2011.
Artexchange, Sajam savremene umjetnosti, (Rovinj); 2011.
Biennial Time Machine - No Network, Tito’s Bunker, (Konjic).

Historijat nagrade

Wendy W. Luers, direktorica Foundation for Civil Society
(SAD) je u suradnji s Chalupecky Assotiation 1991. godine
u Pragu (Cehoslovacka) osnovala nagradu za mlade likov-
ne umjetnike. Nagrada je dobila ime Jindrich Chalupecky
po velikom ¢esSkom istori¢aru umjetnosti. Danas je Nagra-
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da Chalupecky jedna od najprestiznijih “mjesta® ¢eske sa-
vremene umjetnosti, a dosadasnjim dobitnicima ona sluzi
kao jedna od najvrijednijih profesionalnih referenci, ne
samo unutar Cegke, ve¢ i na medunarodnoj umjetni¢koj
sceni. Nagrada nazvana po drugom velikom povjesnic¢aru
umjetnosti, Oscaru Cepanu, u Slovac¢koj je inicirana 1996.
pod prvobitnim nazivom Slovacke nacionalne umjetnicke
nagrade, a novo ime nosi od 2001. godine kada je Soros
centar za savremenu umjetnost u Bratislavi preuzeo njenu
organizaciju.

Od 2002. godine Foundation for Civil Society i Trust for
Mutual Understending Nagradu proSiruju i na drzave Jugo-
zapadnog Balkana: Hrvatsku, Srbiju, Makedoniju, Kosovo,
Sloveniju, Bosnu i Hercegovinu, Bugarsku i Albaniju.

Organizatori Nagrade obavezali su se da ¢e omoguditi
svim sudionicima da se medusobno povezu s namjerom
da se intezivira saradnja i razmjena iskustava. Od 2006.
godine, stvara se medunarodna mreza institucija koje u
pojedinim zemljama organiziraju Nagrada za mlade likov-
ne umjetnike (Young Visual Artists Award) YVAA, sa sre-
distem u Center for Exchange of Visual Arts pri FCSA u
Bratislavi.

Centar za savremenu umjetnost, Sarajevo (SCCA), za-
jedno sa Fondacijom za civilno drustvo /The Fondation for
Civil Society/ i Trust for Mutual Understending iz New Yor-
ka, osnovao je godisnju Nagradu za mlade likovne umjet-
nike (do 35 godina starosti) ZVONO, 2006. godine. SCCA
nagradu ZVONO u BiH realizira u saradnji sa Centrom za
vizuelne komunikacije PROTOK i Muzejom za savremenu
umjetnost RS iz Banja Luke do 2011.

Dobitnik/ca Nagrade ZVONO kao nagradu dobija 6-ne-
djeljni boravak u prestiznom njujorskom ISCP umjetnic-
kom centru, te samostalnu izlozbu u Umjetnic¢koj galeriji
BiH Sarajevu. Lala Rasci¢, Mladen Miljanovi¢, Ervin
Babi¢, Irena Sladoje, Adela Jusi¢, Sandra Dukic¢ i Bo-
ris Glamocanin su dobitnici nagrade ZVONO za 2006.,
2007., 2008., 2009., 2010., 2011. godinu.

Nagradom ZVONO i Bosna i Hercegovina dobila je jednu
od nacionalnih nagrada u nizu nagrada sli¢cnog karakter
pokrenutih u srednjoj Evropi i jugozapadnom Balkanu.

(Banja Luka); Festival Days of Sarajevo; Center for Cultural
Decontamination - CZKD, (Beograd); Modeli TRANSformaci-
je - Salon mladih 2008; Gradska galerija Collegium Artisti-
cum, (Sarajevo); She Personally - Young Women Artist from
B&H; Muzej grada Zenice, (Zenica). 2007 Who are those
girls?; 2. International Festival of women arts - PitchWise;
Historijski muzej Bosne i Hercegovine, (Sarajevo); Female
body shape; Akademija likovnih umjetnosti, (Sarajevo);
Who are those girls?; BetonSalon, Museums Quartier 21,
(Bec). 2006 izloZzba mladih umjetnika Bosne i Hercegovi-
ne, Umjetnicka galerija Bosne i Hercegovine, (Sarajevo).
2005 Scharfe Brise; International Art Festival, (Bremen);
4th Balkan Youth Festival - International Festival for Young
Artist, (Litohoro, Pieria).

Artist Residencies:

2010 Art Residency: Miskolc Institut za savremenu umjet-
nost (M.ICA); (Miskolc); Temporary City; Kozelites Mlve-
szeti Egyesulet/Approach Art Association, (Pces). 2009
MANO teritorija | ART territory; The European Capital of
Culture, (Vilnius). 2004 Hochschule fir Kunst Bremen -
University of the Arts Bremen; Class of professor Bernd
Altenstein, (Bremen).

Lana Cmajéanin was born in 1983 in Sarajevo, Bosnia
and Herzegovina. She finished Secondary School for Ap-
plied Arts, department of sculpture, in 2002. In 2007 she
graduated at the Academy of Fine Arts, sculpture depart-
ment in the class of professor Mustafa Skopljak.. Lana is a
member of Artists Association of Bosnia and Herzegovina.

Solo Exhibitions:

2010 Temporary Here; Kozelites Mliveszeti Egyesulet/Ap-
proach Art Association, The European Capital of Culture,
(Pces); 2008 On the place of the face; 10m2 Gallery, (Sa-
rajevo); World with my Eyes; Public space, So.ba - Sara-
jevo Center for Contemporary Art, (Sarajevo); 2007 To-
pography of human faces, graduation exhibition; Academy
of Fine Arts Gallery, (Sarajevo).

Selected Exhibitions:

2011 The Biennale of Contemporary Art D-O Ark Under-
ground, (Konjic); Prolonged Exposure - The Center for
Contemporary Art Tel Aviv, (Tel Aviv); I Advocate Femi-
nism: ArtPoint Gallery - KulturKontakt Austria (Vienna).
2010 Decolonial Aesthetics; (Bogota); SpaPort biennale
2009/2010, (Banja Luka); Salon of Film & Video Art; Gal-

Moja umjetnicka produkcija iskljuivo vezana za recentnu
istoriju bosanskohercegovackog drustva, sa fokusom na
ratnu proslost, te njenim refleksijama na drustvenu svakod-
nevnicu. Teme posljednjeg rata su I dalje najdominantniji
javni diskurs kojeg obi¢no pokrecu politicke elite. Velike
nacionalno-iracionalne teme su metastazirale u jedinu
mogucu ideju vladajucih politickih elita koje manipulisu,
zloupotrebljavaju ¢injenice u korist bududih glasova unutar
sopstvenog nacionalnog korpusa. (...)

Danas se stice dojam da je mir primirje, ustvari da je mir
pauza za regeneraciju novih ratnih pohoda. Kolektivna
trauma se i dalje proizvodi, ona se reprodukuje, a stanje
vjestackog mira koje je ovjekovjeceno nacionalnom mr-
znjom apsolutno nema alternative. Izgubila se svaka nada
da ce nove generacije ili nove politicke elite zapoceti Siroku
otvorenu javnu raspravu o svim problemima I bolestima
drustva. Jedini smislen i mogu¢ put djelovanja vidim kroz
umjetnosti, kroz individualni govor, zauzimanjem jasnog
politickog stava kroz onu onu umjetnicku produkciju koje
eksplicitno otvara drustvenu politi¢ku traumu.

“A Sta ste jos vidjeli?
Nisam mogao vidjeti sve!”

Povod za seriju slika ulja na platnu (zamisljene kao working
in progress) je dogadaj koji se desio na samom pocetku
rata u Bijeljini, kada su paravojne jedinice Tigrovi koje je
predvodio Zeljko Raznatovic¢ Arkan usli u Bijeljinu. Isti dan
zajedno sa paravojnim formacijama u Bijeljinu je stigao
americki fotograf Ron Haviv, koji je uspio da fotografiSe
jednu od najbrutalnijih scena koje su se mogle vidjeti u
ratovima u bivSoj Jugoslaviji. Nakon toga istoimeni prizor
postaje globalna medijska stvar, matrica za mjerenje bru-
talnosti nastale tokom ratova u Jugoslaviji, fotografija je po-
stal top tema najtiraznijih magazina, danas internet portala.

Naziv rada (serije slika) je izjava Rona Haviva na pitanje
novinara: a Sta ste jos vidjeli? nisam mogao vidjeti sve!
Upravo ova izjava fotoreportera otvara pitanje o mogucnosti
ili nemogucnosti prikazivanja rata! Da li ova fotografija mo-
ze posredovati svjedocanstvo zloc¢ina, u odnosu na druge?
Ocigledno je da je nas pogled na blisku proslost uglavnom
kreirao medijski prostor, stvorio je matricu favorizovanja
jednog zlocina nad drugim, Sto je takode zlocin. Sta je sa
onim nevidljivim i neizrecivim? Da li nam ta fotografija
govori sve Sto je potrebno znati...?

Sastanak zirija u Centru za savremenu umjetnost,
Sarajevo, 23. - 25. juni, 2011.

Jury session held on Sarajevo Center for Contemporary Art
June, 237 - 25t 20011.

History of
The Young Visual
Artists Award

In 1990, when Vaclav Havel, Jifi KolaF and Theodor Pisték
founded the Jindfich Chalupecky Award, their express
goal was to create a prestigious award in Czechoslovakia
that would recognize young artists under 35 and expose
them to the larger world. Wendy W. Luers, Director of
the Foundation for Civil Society (USA) together with the
Chalupecky Association, established the Award in 1991 in
Prague. Today the Chalupecky Award has become one of
the most prestigious “places" in Czech contemporary art,
and has become one of the most valuable professional ref-
erences to the former winners, not only in Czech Republic
but also at the international art scene.

The founders and the original committee had initiated
something much larger than an annual award and fellow-
ship for a young Czech artist. First, when Slovakia be-
came independent, a “sister” award—now called the Os-
kar Cepan Award—was born. The attractive model of the
Chalupecky and Cepan Awards sparked interest with the
Centers for Contemporary Art in countries further to the
south and east. With funding from the Trust for Mutual Un-
derstanding (TMU), Wendy Luers, president of the Foun-
dation for a Civil Society in New York (FCS), which has
organized the US fellowships since 1990, travelled to the
Balkans in the late 1990s. New awards (Young Visual Art-
ists Award - YVAA) mushroomed in the newly independent
states of the former Yugoslavia: Croatia, Serbia, Kosovo,
Macedonia, Bosnia and Herzegovina and Slovenia. Since
2008 Bulgaria and Albania are joining the circle known as
YVAA program.

Sarajevo Canter for Contemporary Art (SCCA) founded
the Young Visual Artists Award in Bosnia and Herzegovina
— ZVONO in 2006. SCCA local partners were Center for
Visual Communications “Protok” and the Museum for Con-
temporary Art RS in Banja Luka, until 2011. Lala Rasci¢,
Mladen Miljanovié, Ervin Babic¢, Irena Sladoje, Adela
Jusi¢ and Sandra Duki¢ and Boris Glamcanin won
the ZVONO Award in 2006, 2007, 2008, 2009, 2010, and
2011.

The highly successful Chalupecky model has been repli-
cated in all the other countries: a transparent competition
for artists under 35 decided by an independent and chang-
ing jury, an exhibition of the award finalists at a prestigious
gallery or museum, an award ceremony, and a travel fel-
lowship to the United States followed by a solo exhibition
of the winner upon his/her return. The residency in the
United States has been a six-week stay in New York with a
studio at the International Studio and Curatorial Program
for each of the winning artists. The Foundation for a Civil
Society administers the residencies and the Trust for Mu-
tual Understanding has been their dedicated funder.

lery Atopia - film & videokunst, (Oslo); Belgrade Summer
Festival - BELEF: The Film Programme: Open Cinema; The
Belgrade Fort, (Belgrade); International Women'’s Film Fes-
tival | Israel; Section - Women in War Zones - Balkan, (Re-
hovot); BH Video Art selection; Photon Gallery, (Ljubljana);
Tvrdava@rt 2010, The Brod Fortress, (Slavonski Brod);
Internationales Frauenfilmfestival Dortmund | Koéln; Sec-
tion - Focus: Balkan & Neighbours, (Dortmund - Cologne),
Tvrdava@rt 2010; The Brod Fortress, Slavonski Brod. 2009
She Personally - Young Women Artist from B&H; Huizer Mu-
seum Het Schoutenhuis, (Huizen); Contemporary Bosnian
Art in Struggle with a Dead Hares; Cultural Centre Banski
Dvor, (Banja Luka); Opening of The Festival City of Women
with Group performance - Bujrum, Help Yourself, Kinodvor,
(Ljubljana); Global South, International Festival of Con-
temporary art - City of Women; P74 Center and Gallery,
(Ljubljana); NamaTRE.ba part III; Independent platform
for contemporary art: video/film/performance/new media;
Academy of Fine Arts, (Trebinje); Ars Kozara - Art in Na-
ture laboratory; (Kozara); Am I That Name?; SC Gallery,
(Zagreb); Urania; Multifunctional pavilion Burence, ArtAtak
project, Sarajevo Center of Contemporary Art, (Sarajevo);
Ricami di Bosnia; thoughts and views of Bosnia and Her-
zegovina women'’s, (Turin). 2008 Spa-Port; International
Annual Exhibition of Contemporary Art - Side programme;
(Banja Luka); Festival Days of Sarajevo; Center for Cultural
Decontamination - CZKD, (Belgrade); Models of TRANSfor-
mation - Youth Salon 2008; City Gallery Collegium Artisti-
cum, (Sarajevo); She Personally - Young Women Artist from
B&H; Museum of Zenica City, (Zenica). 2007 Who are those
girls?; 2. International Festival of women arts - PitchWise;
Historical Museum of B&H, (Sarajevo); Female body shape;
Gallery of Academy of Fine Arts, (Sarajevo); Who are those
girls?; BetonSalon, Museums Quartier 21, (Vienna). 2006
The Exhibition of Young B&H Artists, National Gallery of Bos-
nia and Herzegovina, (Sarajevo). 2005 Scharfe Brise; In-
ternational Art Festival, (Bremen); 4th Balkan Youth Festival
- International Festival for Young Artist, (Litohoro, Pieria).

Artist Residencies:

2010 Art Residency: Miskolc Institute of Contemporary Art
(M.ICA); (Miskolc); Temporary City; Kozelites Mlveszeti
Egyesulet/Approach Art Association, The European Capital
of Culture, (Pces). 2009 MANO teritorija | ART territory;
The European Capital of Culture, (Vilnius).2004 Hoch-
schule fur Kunst Bremen - University of the Arts Bremen;
Class of professor Bernd Altenstein, (Bremen).

Radenko Milak was born in 1980. In Travnik. He gradu-
ated at the Academy of Fine Arts in Banjaluka, painting
department. At the Academy of Fine Arts in Belgrade, he
graduated on master studies in 2006. At the moment, he is
on PhD at the Academy of Fine Arts in Belgrade. Radenko is
a director of Center for visual communication Protok and bi-
ennale of Contemporary Art SpaPort. As a cultural activist,
during 2005., he establishes art association Protok, which
acts in Bosnia and Herzegovina, as well as the Balkans.
Radenko achieved several awards for his art achievement.

Solo exhibitions:

2006 Sweet ad Rotten Smell of History, gallery ay the Fac-
ulty of Arts in Belgrade; 2007 Intimacy of Planetary Event,
Museum of Contemporary Art of Republic of Srpska, (Banja-
luka); 2011 Estetizacija politike, Gallery UBSM, (Beograd).

Group exhibitions:

2000 - Even the wars have limits, Mak Gallery, (Sara-
jevo); 2002 - Art, reality, action, International summer
art school, Gallery Likovni susret, (Subotica); 2002 - IN-
TERBIFEP, Gallery of world’s portrait, (Tuzla); 2004 - Quo
Vadis, Art Gallery of Bosnia and Herzegovina, (Sarajevo);
2004 - Quo Vadis, Museum of contemporary art RS,
(Banjaluka); 2006 - Continental Breakfast, Memory (W)
hole, Museum of Contemporary Art RS,(Banjaluka); 2006
Eastern neighbors, Cultural Center Babel,(Utreht); 2007
Retrospektrum, National Gallery of BiH, (Sarajevo); 2007
Interspace, Musum of Contemporary Art of Vojvodina,
(Novi Sad); 2008 Interspace, Gallery of Cultural Center,
(Belgrade); 2008 Interspace, Museum of contemporary
art RS, (Banjaluka); 2008 Salon Revolution, Galery HDLU,
Zagreb, Croatia; 2009. Umjetnost i terorizam, bosansko-
hercegovacka umjetnost poslije 11/9, Gallery Biha¢; 2009.
Identity, Galerija Erasme Janer, (Barcelona); 2009. Ob-
session, Ada Street Gallery, (London); 2009. Interspace,
Museum of city Skoplje, (Skopje); 2010. Interspace, Na-
tional Gallery of BiH, (Sarajevo); 2010. Krieg.Kunst.Krise,
Hofburg Museum, (Insbruk); 2010. Kultur via Europa,
Palace Porti, (Vienna); 2010. Kultur via Europa, Rein,
(Graz); 2010. Where Everything Is Yet to Happen (WEI-
YTH), 2nd chapter: Exposures, SpaPort Biennial, (Banja-
luka); 2011. Multiorginal, Museum of Contemporary Art
RS, (Banjaluka); 2011. Krieg.Kunst.Krise, Artpoint gallery
- KulturKontakt Austria, (Vienna); 2011. Crisis of Illusion,
Gallery Fontikus, Groznjan, (Istra); 2011. Artexchange,
Sajam savremene umjetnosti, (Rovinj); 2011. Biennial
Time Machine - No Network, Tito’s Bunker, (Konjic).

ZVONO 2011

Godisnja nagrada za mlade likovne umjetnike i umjetnice
za BiH - 2011 pripala je Borisu Glamocaninu i Sandri Dukic.

Izjava zirija — 2011.

Ziri u sastavu:

Irfan Hosi¢, istori¢ar umjetnosti, Bihac¢

Dunja Kukovec, kustosica i istori¢arka umjetnosti, Ljubljana
Pau Cata, kustos i istraziva¢, CeRCCa ( Centar za istrazi-
vanje i kreativnost Casamarles), Barselona

Miodrag Manojlovi¢, umjetnik, Banja Luka

Adela Jusi¢, umjetnica, Sarajevo (dobitnica nagrade ZVO-
NO 2010.)

donio je odluku o izboru Cetvoro finalista za Sestu Godisnju
nagradu za mlade likovne umjetnike - ZVONO 2011.

Ove godine, Ziri je ustanovio da je odabir ¢etvoro finalista
i dobitnika nagrade Zvono bio najtezi do sada zbog vi-
sokog kvaliteta u prezentaciji i kontekstualizaciji pristiglih
radova.

Ziri je, voden kriterijima inovativnosti i autenti¢nosti u od-
nosu na savremeno umjetni¢ku inicijativu socijalnog an-
gazmana kao i otvaranja novih perspektiva individualne
ali i kolektivne pozicije umjetnicka, za finaliste izabrao:

Sandra Dukic i Boris Glamocanin
Lana Cmajéanin

Radenko Milak

Igor Sovilj

Ziri je vrijednovao radove u odnosu na trenutne tendencije
i kretanja u savremenoj umjetnic¢koj praksi.

Sandra Duki¢ i Boris Glamocanin za svoj rad uzimaju
stvarnu situaciju grada Ljubije (grad Ljubija izgraden je
oko nekadasnjeg najveceg rudnika u bivSoj Jugoslaviji).
Stanje grada Ljubije radni je okvir ovog inkluzivnog i ko-
laborativnog rada koji do kraja definise i odreduje njegovu
aktivisticku prirodu. Suocavanje sa teSko¢ama tranzicije i
postratnog drustva, dvoje umjetnika koriste da bi ispricali
vlastite price, odnosno pri¢e nekoga ko je uvijek i oduvijek
percipiran kao Drugi. Visoko pozitivan pristup i umjetnic-
ka gesta transformira devastiranu i zaboravljenu zajed-
nicu kroz uvodenje dijaloga izmedu umjetnicke prakse i
osnazivanja civilnog drustva donosenjem nade, s jedne
strane, i izazivanja i razortkrivanja korupcije u trenutnom
politickom i ekonomskom sistemu, s druge strane. (*po-
bjednicki rad)

Lana €majéanin na naizgled zaigran i neobavezan na-
¢in koristi kartografiju kako bi ukazala na bizarnost kon-
flikta unutrasnje grani¢ne podjele Bosne i Hercegovine.
Analiticko misljenja koristi se pretpostavljenom Zenskom
aktivnosc¢u - Sivenjem, kako bi dekonstruisala nametnute
granice. Jednostavna i jasna estetika koja koristi sredstva
dizajna poziva publiku da ekspetimentira sa ponudenom
igrom krojenja razotkrivajuci apsurd trenutne situacije i
dubinu otudenosti izmedu politike i svakodnevnog Zivota.

Radenko Milak se klasi¢nim slikarskim medijem, sli-
kom i crtezom, dovodi u repetativno stanje ponavljajuci

THIRDENTITY DISTRICT BRCKO.

REPUBLIC OF SRPSKA
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Bosna i Hercegovina - Krojenje i Sivanje
Digitalni print, dimenzije razlicite, 2011

UZivajte u slobodi oblikovanja i krojenja nase domovine!

Sada imate priliku napraviti adekvatan model po vasim
mjerama, zeljama, potrebama, osjecanjem nacionalnog
identiteta, etnicke pripadnosti, vjeroispovijesti, politi¢ckog
opredjeljenja ili rukovodeni nekim drugim, samo vama
poznatim Zeljama. Kombinujuéi entitete, kantone,
zupanije, regije i opcine/opstine, mozete izraditi indi-
vidualno idealnu BiH. Radost krojenja i Sivanja podijelite
sa prijateljima, nacelnikom opcine/opstine, ministrom,
predsjednikom stranke, vjerskim poglavarom, drzavnim
zvani¢nikom ili bilo kim koga smatrate relevantnim za
donosenje vasih vlastitih odluka.

Kako moZete kombinovati razli¢ite krojeve i krojne
veli¢ine, mnogobrojne kombinacije ¢e zadovoljiti i na-
jzahtjevnije krojace.

Bosnia and Herzegovina: tailoring and sewing
Digital print, dimension variable, 2011.

Enjoy the freedom of sewing and tailoring of your country!

Now you have the opportunity to make a proper model
according to your means, desires and needs, feelings of
national identity, ethnicity, religion, political affiliation or
guided by some others directions. By combining entities,
cantons, provinces, regions and districts / municipalities,
you can create the individually ideal Bosnia and Herze-
govina. Share the joy of sewing and tailoring with your
friends, the Mayor, the Minister, the President of the party,
religious leader, government officials or anyone who you
consider relevant to making your decisions. Since you can
combine different patterns and cut to size, many combina-
tions will satisfy most demanding tailors.

My art production is exclusively connected to the recent
history of the Bosnian society, focusing on the war, and its
reflexions on the social everyday life. The war subjects are
still the most dominant public discourse, initiated by the
political elites. Grand national-irrational subjects have me-
tastases into the only possible idea of the ruling political
elite, which manipulates abuses facts in favour of future
votes inside their national body. (...)Today we have an im-
pression that the peace is a truce, in fact that the peace is
a pause to regenerate new wars. Collective trauma is still
produced, reproduced, and the state of artificial peace,
which is perpetuated with national hatred has no alterna-
tive. Any hope of new generations or new political elites to
start a wide, open public debate of all the social problems
is gone. The only logical and possible way I see through
art, through individual speech, through taking a clear po-
litical position with my art, which explicitly opens social
and political trauma.

~And what haven't you seen yet?
I couldn’t have seen everything!"

A series of oil paintings (envisaged as work in progress)
has been inspired by an event that happened in the be-
ginning of the war in Bijeljina, when para-military mili-
tia called Tigers, led by Zeljko Raznatovic Arkan, entered
Bijeljina. On the same day an American photographer
Ron Haviv came to Bijeljina, who managed to take photo-
graphs of one of the most brutal scenes from the wars in
the former Yugoslavia. That scene became a global media
event, a matrix for measuring the brutality of the wars in
Yugoslavia; those photos have become the top subject for
magazines and today the Internet portals.

The title of this series is Ron Haviv’'s reply to a journalist’s
question «And what haven’t you seen yet? » «I couldn’t
have seen everything!»

jedan motiv/scenu ili precrtavajuci kljuéne fotografije iz
nedavne istorije BH te tako propituje reprezantaciju i ste-
pen prisutnosti nasilja u drustvu i istoriji. Umjetnik bira
poznatu fotografiju, dokument iz rata, da bi se upustio u
meditativni proces s ciljem postizanja katarze, i vlastite
i drustvene. Trenuci koji ilustruju nasilje zaledeni su na
slikama. Taj zaledeni trenutak nasilja prelaz je ili veza iz-
medu klasi¢nog i savremenog medija. Milak obrnutim pro-
cesom pretvaranja fotografijeu sliku na platnu progovara o
uticaju masovnih medija na kreiranje i izgradnju misljenja
pojedinca.

Rad Igora Sovilja, "AV Dnevnici” je petokanalna vi-
deo instalacija koja se bavi “pitanjima osjecaja krivice”,
preciznije, pet osjecaja krivice. Umjetnik Sovilj, pocinje
od sebe, uvladi svoju majku u proces kojem potencira po-
trebu za komentarisanjem i problematiziranjem osjecaja
krivice u Sirim drustvenim sferama. Minimalnom gestom i
jednostavnom vizualnom formom Sovilj nudi &itanje svog
narativa na vise nivoa. Dopustajuc¢i promatracu da ude u
zatvorenu strukturu bliskosti odnosa majke i sina, ogolja-
vajudi je preko granice nelagode, kojom potice promatraca
na vlastito propitivanje osjecaja krivice iz pozicije poje-
dinca sve do, onog vaznijeg, kolektivhog pozicioniranja
savremenog drustva u odnosu na osjeéaj krivice.

Pored Cetvoro finalista Ziri Zeli skrenuti pozornost javno-
sti i na radove Igora Bosnjaka i Jelene FuZinato.

ZVONO 2011

Annual Award for the Young Visual Artists of Bosnia and
Herzegovina 2011 was awarded to Sandra Duki¢ and Boris
Glamocanin.

Jury statement.

Members of the jury:

Irfan HoSi¢, art historian, Bihac

Dunja Kukovec, curator and art historian, Ljubljana

Pau Cata, curator/ researcher, CeRCCa - Centre for Re-
search and Creativity Casamarles, Barcelona

Miodrag Manojlovi¢, artist, Banja Luka

Adela Jusi¢, artist, Sarajevo (ZVONO 2010 winner)

For the 6th year of the Zvono award in BH this time was
the hardest to select the best works. It was noted by all
the jury members that the presentation and contextuali-
sation of the works has significantly improved since the
award was introduced to the BH art scene.

After analysing all submitted art works, the jury led by
the criteria of innovativeness, authenticity in regard to
contemporary art and social movement as well as bring-
ing into perspective individual and collective position of
the artist, has decided to select 4 out of 23 applications
submitted.

Jury decided on four finalists:

Sandra Duki¢, Boris Glamocanin
Igor Sovilj

Lana Cmajéanin

Radenko Milak

The Jury has valued the art works in regards to current
tendencies and movements in contemporary art proactive.

CENTAR ZA SAVREMENU UMJETNOST SARAJEVO X SARAJEVO CENTER FOR CONTEMPORARY ART

Sandra Duki¢ and Boris Glamocanin

Sandra Duki¢ je rodena u Rijeci 1980. Godine. Zavrsila je
Akademiju Likovnih umjetnosti u Banjaluci, odsjek grafika
u klasi Branka Miljusa.U svojim radovima uglavnom se bavi
Zenskim identitetom na prostoru Balkana. Saradivala je na
razlic¢itim projektima za prava Zena i borbi protiv nasilja nad
Zzenama.Aktivna u humanitarnom radu koji se bavi Zenama
iz Ljubije. Radi kao profesor likovne kulture.

Izlozbe na kojim je ucestvovala:

2002 Ars Aevi “Izmedu” (Sarajevo), 2006 “Continental Bre-
akfast” ( Banjaluka), 2007 Finalista za nagradu “Zvono” za
savremenu umjetnost na prostorima Bosne i Hercegovine,
2007 Dislokacija pogleda (Banjaluka), 2007 Pitchwise festi-
val Zenske umjetnosti (Sarajevo), 2007 Meduprostor,Muzej
savremene umjetnosti (Novi Sad), 2008 Meduprostor,Kul-
turni centar Beograd, 2008 One licno (Zenica), 2008 Get
ost (Basel), 2008 Ona i Ono, Muzej Savremene umjetno-
sti (Banjaluka), 2008 One li¢no Huizer Museum (Huizen),
2009 Meduprostor,Muzej grada Skoplja, 2010 Keine angst
(Leipzig), 2010 NamaTre.ba (Trebinje), 2010 Spaport “1zlo-
zenosti* (Banjaluka).

Sandra Duki¢ was born in 1980. in Rijeka. She gradu-
ated at the Academy of Fine Arts in Banjaluka, graphic de-
partment, in the class of professor Branko Miljusa. In her
works she puts in a focus female identity in the Balkans.
She’s worked on several different projects for women'’s
rights and against female torture. She’s active in humani-
tary work that considers women in a town Ljubija. Sandra
works as a professor of fine art.

She participated on:

2002 Ars Aevi “Between” (Sarajevo), 2006 “Continental
Breakfast” ( Banjaluka), 2007 Award “Zvono” for contem-
porary art in Bosnia and Herzegovina, 2007 Dislocation of
a View (Banjaluka), 2007 Pitchwise festival of female art
(Sarajevo), 2007 Meduprostor, Museum of contemporary
art (Novi Sad), 2008 Meduprostor, Culture center Belgrade,
2008 One licno (Zenica), 2008 Get ost (Basel), 2008 Ona
i Ono, Muzej Savremene umjetnosti (Banjaluka), 2008 One
licno Huizer Museum (Huizen), 2009 Meduprostor, Muzej
grada Skoplja, 2010 Keine angst (Leipzig), 2010 NamaTre.
ba (Trebinje), 2010 Spaport “Exposures" (Banjaluka).

Boris Glamocanin je roden 1980. godine u Zagrebu. Za-
vrsio je Akademiju likovnih umjetnosti u Banjaluci, 2003.
godine na odsjeku za slikarstvo, u klasi profesora Ratka
Lali¢a. Trenutno je na postdiplomskom studiju na odsjeku za
slikarstvo. Clan je umjetnicke asocijacije “Protok” iz Banjalu-
ke i Udruzenja likovnih umjetnika Republike Srpske. Dobitnik
je nekoliko nagrada za umjetnicko ostvarenje.

Igor Sovilj

Igor Sovilj je roden 1981. godine u Sanskom Mostu.
Diplomirao je na Akademiji likovnih umjetnosti u Banjalu-
ci, odsjek za slikarstvo, u klasi profesora Vese Sovilja. U
periodu od 2009-2011. godine se nalazi na Trans Media
Akademie, Hellerau-Dresden u okviru Programa * Kulturni
menadzeri iz IstoCne, Centralne i IstoCne Evrope’ Robert
Bosch Fondacije u saradnji sa MitOst e.V. Berlin. Clan je
umjetnicke grupe TAC.KA, kao i drugih udruzenja sa razli-
¢itim drustvenim angazmanom. Bavi se razli¢itim manager
projektima i kustoskim poslom.

1zlozbe i rezidentni programi:

Multiplace - new media art festival, Brno - Bratislava -
Budapest - Nantes - Cluj - Reykjavik, /Instalacije, web
art/2011; La Biennale du Film Exposé/IzloZba instalacija/
Montreuil, France ( ETCaetera), 2011; Open City/Izlozba
fotografija/AMAZElab Arte&Cultura, kustoskinja Claudia Za-
nfi 2010; ETCaetera web residence, www.yourworldoftext.
com, 2010; The Last Match/Izlozba/Galerie MZIN Leipzig,
kustoskinja Zane Zajanckauska, 2010; BiH savremena
umjetnost u borbi protiv mrtvih zeceva /Izlozba/Kulturni
centar Banski dvor, Banja Luka, 2009; Umjetnicki rezidens,
Arte Sella laboratorio di Arte Natura, Borgo Valsugana,
Italija, maj-avgust 2008; Imaginarni paviljon BiH/IzloZba/
Studenski kampus Vrbas, Banjaluka, BiH, 2008; IzloZba
finalista Zvona 2008/Imaginarni paviljon BiH/MSURS Banja
Luka, BiH, 2008;

Parallel Events to Manifesta7/Izlozba instalacija, perfor-
mans/ (kustoskinja Marta Angelini), Trento, Italija, 2008;
Ekoloska strasila/Instalacije u prirodi/Prijedor, 2008; Gla-
vom u zid/likovni laboratorij/Gallery96, Prijedor, Bosnia
and Herzegovina (curator: Tac.ka); Dani Duge festival/
intervencije u prostoru, izlozba, akcija/Ljubija, 2007.

Sandra Duki¢ and Boris Glamocanin are using real
situation of Ljubija (created around the biggest mine in
former YU) is the framework for this inclusive and col-
laborative work which fully defines its activist nature.
Dealing with harshness of the transition and post-war
society problems the 2 artists are speaking about them-
selves, telling their personal stories of someone who is
always perceived as the other. Highly positive approach
and artistic gesture transforms devastated and forgotten
community through opening the dialogue between artistic
practice and the empowerment of the civil society bring-
ing hope on the one hand and challenging the corruption
of the current political and economic system in general,
on the other hand.

Lana €majéanin trough a playful use of cartogra-
phy and sowing instructions underlines the bizarreness
and conflictive of BH inner borders. Analytical way of
thinking uses the presumed feminine activity of sowing
to deconstruct imposed boundaries. Simple and clear
aesthetics that combines design invites the audience to
experiment in this game revealing the absurdity of the
present situation and detachment between politics and
everyday life.

Trough classical medium of painting, highly skilful,
Radenko Milak puts himself in the repetitive mode of
questioning the presentation of violence in recent history.
Artist chooses the well known photo, a document of war,
to go through meditative process in order to open the ca-
tharsis for himself but also for the audience. Moments of
violence are frozen in the paintings and that is when the
switch between the classical and contemporary medium
is happening.

Igor Sovilj, applied with 5 channel video installation
AV Diaries - that deals with ,feeling of guild®, to be more
precise 5 feelings of guiltiness. Starting from himself and
involving his mother into the process the artist stresses,
points out the need for wider social discussion of feelings
of guiltiness. Through minimal gestures and simple visual
forms artist is offering the multilayer reading of the pre-
sented narrative.

By letting the viewer approach closed structure of the
mother-son relationship, uncomfortable feelings are pro-
voked which makes us rethink our own feeling of guilt
from individual but more importantly collective stand point
of the BH society nowadays.

Next to the 4 finalists the jury wants to drew attention
to the works of Igor Bosnjak and Jelena FuZinato.

* Aleksandar Adamovi¢, Prilog razumijevanju fenomena“Zvono", iz kataloga
izlozbe grupe “Zvono", Collegium Artisticum, Sarajevo, juni 1986.
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Samostalne izlozbe:

2010 “Ljubija ubija” - “Izlozenosti” SPAPORT 2010, Salon
Muzeja savremene umjetnosti, (Banjaluka); 2008 “ONA
I ONO”, Muzej savremene umjetnosti, (Banjaluka); 2007
,IDENTITETI"/ instalacije, muzi¢i paviljon, (Banjaluka);
2004 Izlozba slika, Kulturni centar Banski dvor, (Banja-
luka).

Grupne izlozbe:

2010 ,Wondeland" Muzej savremene umjetnosti Casorio,
(Napulj); 2009 ,Enigma lutke",Umjetnicka galerija Bosne
i Hercegovine, (Sarajevo); 2008- 2009 ,Meduprostor®,
Muzej savremene umjetnosti, (Banjauka; Beogradski
kulturni centar, Beograd; Muzej revolucije, Novi Sad;
Muzeja na grad Skopje, Skopje); 2007 ,Dislokacija po-
gleda™, Muzej savremene umjetnosti RS, Banjaluka, Art
asocijacija PROTOK, 2007 Salon mladih, Collegium Ar-
tisticum, (Sarajevo), 2007 Izlozba ULUBIH, Collegium
Artisticum, (Sarajevo), 2006 “Continental Breakfast®
Internacionalna izlozba savremene vizuelne umjetno-
sti "Memory (w)hole” Muzej savremene umjetnosti RS,
(Banjaluka, ART asocijacija PROTOK); 2006 Salon mla-
dih" RS, Galerija Milenko Atanackovi¢, (Bijeljina), 2006
1zloZzba ULUBIH, Collegium Artisticum, (Sarajevo); 2005
Casoria International Painting Simposium of Young Artist
from Europe and the Mediterranean, u stalnoj postavci-
Casoria International Contemporary Museum, (Napulj),
2005 BICEM-XII Biennial of Young Artist from Europe
and Mediterranean (Bijenale Mladih Umjetnika Evrope
i Mediterana) Castel Sant’elmo, (Napulj), 2005izlozba
slika, galerija ROMAN PETROVIC “SARAJEVSKA ZIMA",
(Sarajevo), 2005 Izlozba ULUBIH, Collegium Artisticum,
(Sarajevo), 2005 Izlozba “Halo Bing,kako brat" Umjet-
ni¢ka galerija BIH, (Sarajevo).

Boris Glamocanin was born in 1980. In Zagreb. He
graduated the Academy of Fine Arts in Banjaluka, painting
department in 2003, in the class of professor Ratko Lali¢.
Now he is on a master study, also opainting department.
Boris is a member of “Protok”, art association in Banja-
luka and a member of Association of Artists of the Repub-
lic of Srpska. He achieved several awards for his achieve-
ment in art work.

Solo exhibitions:

2010 , Ljubija ubija® - ,Exposures® SPAPORT 2010, Mu-
seum of Contemporary Art, (Banjaluka); 2008 “ONA I
ONO”, Museum of Contemporary Art, (Banjaluka); 2007
,Identities"/ instalations, Music pavillio, (Banjaluka);
2004 Exhibition of paintings, Cultural Center Banski dvor,
(Banjaluka).

Odnos videa i audia u slucaju rada “AV dnevnici” je krucijal-
ni. Njega, pored ocite interpretacije unutar ravni sin-majka,
koja ocigledno insistira frojdovske mehanizme teorijske
obrade, mozemo posmatrati kao kartezijanski motivisanu
dihotomiju tijelo-duh. Iz ove, rekli bismo senzibilnije teorij-
ske vertikale, razdvajamo vizuelni problem reprezentacije
tijela, koje je svojim (u audiu navedenim) gestovima unu-
tar etra podstaklo naknadno osjecanje krivice, od audio,
bez-predmetnog principa koji je tipicana kognitivna ka-
tegorija, kao Sto je prigovor savjesti. Ipak, ovakvo audio
- video kartezijanstvo je dobro uzeti samo kao literarni
ustup, posto se direktno dotice entiteta bitnih za razu-
mjevanje “AV dnevnika”, ali i podstice na analizu dve, za
rad pocetne kategorije, a to su tijelo osjecanja krivice, te
kognicija osjecaja krivice. Kako u domenu konkretne li¢-
nosti, tako u domenu socijalnog naboja koji se oblikovao
konkretnu li¢nost.

Nagrada ZVONO

Naziv Nagrade simbolicki i vrijednosno oznacava i njen
smisao. Nagrada nosi ime po li¢nosti, umjetnickoj pojavi
ili grupi vaznoj za razvoj i historiju moderne / savremene
umjetnosti u svakoj od zemalja u kojoj se nagrada do-
djeljuje.

Nagrada za Bosnu i Hercegovinu dobila je ime po
umjetnickoj grupi ZVONO koju su 1982. godine u Sa-
rajevu osnovali Aleksandar Bukvi¢, Sadko Hadzihasano-
vié¢, Narcis Kantardzi¢, Sead Cizmi¢, Biljana Gavranovié¢
i Kemal Hadzi¢. Oni grupi daju ime po kafeu ZVONO u
kome se najcesce okupljaju. Kao tek zavrseni studen-
ti Akademije likovnih umjetnosti u Sarajevu, upuceni u
savremene umjetnicke tokove, ne ¢ekaju da budu pre-
poznati u postoje¢em sistemu umjetnosti. Zeljni pro-
mjene, formiraju grupu koja ce djelovati van institucija i
na nacin do tada nepoznat i nepriznat u nasoj umjetnic-
koj sredini. Organiziraju umjetnicke akcije, performan-
se, izloZzbe na najneuobicajenijim mjestima: barovima,
ulicama, izlozima prodavnica, u prirodi. Njihove grupne
akcije (igre na stadionima, parodije i zabave) izraz su
generacijske samo-identifikacije, dok svako od njih u
svom individualnom radu trazi i razvija vlastitu plasti¢nu
formu i poetiku u Sirokom spektru “Nove slike® (“New
Image”) osamdesetih godina. Aktivnost grupe ZVONO
(posebno njen izrazito aktivisticki odnos prema kultur-
nom prostoru u kojem djeluje) pretstavlja najradikalnije
‘ponasanje’ na umjetni¢koj sceni Bosne i Hercegovine
toga vremena.

“... Kao da su ovi umjetnici posli od pretpostavke da
ono Sto se u nasoj istoriji moderne umjetnosti prakti¢no
nije dogodilo moze biti nadoknadeno jednim panterski fu-
rioznim gestom apsolviranja brojnih tema i problema iz
savremene svjetske umjetnosti.™*

Pocetkom rata u bivsoj Jugoslaviji vecina ¢lanova rase-
lila se po svijetu, od Evrope do Kanade.

Group exhibitions:

2010 ,Wondeland™ Museum of Contemporary Art Casorio,
(Napoli); 2009 ,Enigma lutke", National gallery of Bosnia
and Herzegovina, (Sarajevo); 2008- 2009 ,Meduprostor",
Museum of Contemporary Art, (Banjaluka; Cultural cen-
ter, Beograd; Museom of Revolution, Novi Sad; Muzeja na
grad Skopje, Skopje); 2007 ,Dislokacija pogleda®, Mu-
seum of contemporary Art RS, Banjaluka, Art association
PROTOK, 2007 Salon mladih, Collegium Artisticum, (Sa-
rajevo), 2007 Exhibition ULUBIH, Collegium Artisticum,
(Sarajevo), 2006 "“Continental Breakfast" International
exhibition of contemporary visual art * Memory (w)hole®
Museum of contemporary Art RS, (Banjaluka, ART asso-
ciation PROTOK); 2006 Salon mladih™ RS, Gallery Milenko
Atanackovi¢, (Bijeljina), 2006 Izlozba ULUBIH, Collegium
Artisticum, (Sarajevo); 2005 Casoria International Paint-
ing Simposium of Young Artist from Europe and the Medi-
terranean, permanent exhibition - Casoria International
Contemporary Museum, (Napoli), 2005 BIJCEM-XII Bien-
nial of Young Artist from Europe and Mediterranean Castel
Sant’elmo, (Napoli), 2005 Exhibition in Gallery “Roman
Petrovic¢” “Sarajevo Winter Festival”, (Sarajevo), 2005 Ex-
hibition ULUBIH, Collegium Artisticum, (Sarajevo), 2005
Exhibition “Halo Bing,kako brat" national gallery of Bosnia
and Herzegovina, (Sarajevo).

“Ljubija ubija”

LJUBLJA

Univerzalan primjer marginalizovane sredine, zaboravljenih
ljudi i neodgovornosti drzave.

Ljubija je nekadasnja opstina BIH koja je vazila za izuzetno
razvijenu sredinu, najviSe zbog rudnika od kojeg je vecina
stanovnika Zivjela. Za vrijeme Austro-Ugarske izgraden
je rudnik koji je bio jedan od najproduktivnijih i najvecih
rudnika na Balkanu.

U vrijeme komunizma u BIH u Ljubiji su se stanovnici os-
lovljavali sa gospodine i gospoda. Nakon posla, radni¢ku
odjecu mjenjali odjelom, kravatnom i Sesirom.

Vecina naselja je namjenski gradena za zaposlene u rud-
niku, sa velikim brojem zgrada koje datiraju jos iz 1909.
Pocetkom rata u BIH vecina stanovnika napusta Ljubiju i
odlazi. Opstina Prijedor poslije rata odlucuje da grad na-
seli izbjeglicama iz kolektivnih centara sirom RS i socijalno
ugrozenim stanovnistvom. Danas je to sredina u kojoj je
stopa nezaposlenosti 80 % i primjer jedne od socijalno
najugrozenije kategorije ljudi u zemlji. Ljubija je postala
rezervat zaboravljenih i otpisanih ljudi o kojima vise niko
ne govori.

Stanovnici zive iskljucivo od socijalne pomoci (koja u RS
iznosi 45 km) i djecijeg doplatka. Zabava sirotinje je tu

slove rada. I nije radio.

i z Njgmatke: Kakav pe
“Samo da kypio ukradeni bicik.

Igor Sovilj was born in 1981 in Sanski Most. He graduated
at the Academy of Fine Arts in Banjaluka, painting depar-
tment, in the class of professor Veso Sovilj. During the time
2009-2011 He was at Trans Media Akademie, Hellerau-Dre-
sden, programme “Cultural management East and Central
Europe” Robert Bosch Foundation. Igor is a member of art
group TAC.KA, as well as otker associtaions with different
social engagement. He is involved in management project
and curatorial work.

Exhibition and art residencies:

Multiplace - new media art festival, (Brno - Bratislava -
Budapest - Nantes - Cluj - Reykjavik)/Instalation, web
art/2011; La Biennale du Film Exposé/Installation exhibiti-
on/(Montreuil)( ETCaetera), 2011; Open City/Photography/
AMAZElab Arte&Cultura, 2010; ETCaetera web residen-
ce,2010; The Last Match/Exhibition/Galerie MZIN (Leipzig),
2010; Contemporary Bosnian Art in Struggle with a Dead
Hares; Cultural Centre Banski Dvor, (Banjaluka), 2009;
Art residency, Arte Sella laboratorio di Arte Natura, Borgo
Valsugana, Italija, may-august 2008; Imaginary pavilion
Bosnia and Herzegovina/Exhibitiona/Studenski kampus
Vrbas, (Banjaluka), 2008; Exhibition of award “Zvono”
(Banjaluka); Parallel Events to Manifesta7/Exhibition, in-
stallation, performance, (Trento), 2008; Ekoloska strasila/
Installations (Prijedor), 2008; Glavom u zid/likovni labora-
torij/Gallery96, (Prijedor); Dani Duge festival/intervention,
exhibition (Ljubija), 2007.

The relation between video and audio in the work «AV
Diaries» is crucial. It can be interpreted, apart from the
obvious implication inside the plane mother-son, which
insists on Freudian mechanisms of theoretical editing, as a
Cartesian motivation of dichotomy body-spirit. From this,

The ZVONO Award

In each participating country the Award is named after
one person or artist’s group deserving to the development
in the field of Modern or Contemporary Art.

SCCA decided that the name of the Award would be
ZVONO as a tribute to the artist’s group formed in Saraje-
vo in 1982 and active until the outbreak of war in 1992. Its
members were Biljana Gavranovi¢, Sadko HadZihasanovi¢,
Sejo Cizmié, Narcis Kantardzi¢, Kemal Hadzi¢ and Alek-
sandar Sasa-Bukvi¢ (considered being the initiator of the
group’s collaborative work and the driving force behind
its organization and promotion). Most of these artists had
graduated from the newly established Academy of Fine
Arts in Sarajevo.

The group, named after the Zvono café (Zvono/The
Bell) in which these artists met. Well-informed about cur-
rent artistic ideas, not yet accepted and recognized into
the infrastructure of the existing art system they started
to exhibit and present their works and performances in the
most out-of-the-ordinary places: in bars, in the streets, in
stadiums and shop-windows. Activity of the ZVONO group
(especially its engaged relation to the cultural space) rep-
resents the most radical ‘behavior’ in the B&H art scene in
‘80s. Meanwhile, their stadium games, parodies and par-
ties, that merry search for generational self-identification,
must be separated from their individual search for their
own plastic forms and poetics. In their individual works,
they brought the formal characteristics of the “New Im-
age” of the eighties.

“It is as if these artists set out from the supposition
that everything that didn’t actually happen in our histo-
ry of modern art can be compensated for in one furious
panther-like jump/gesture of absorbing numerous topics
and issues from the modern art heritage” (Aleksandar
Adamovic).!

In the beginning of the war in 1992 majority of the
group members migrated all over the world, from Europe
to Canada.

najvise izrazena pa je alkoholizam stalno u porastu, pro-
stitucija i rezlicite devijantnosti drustva.

Projekat Ljubija ubija nastao je iz posmatranja i ucestvo-
vanja u aktivisti¢kom i humanitarnom radu u MZ Ljubija sa
Zzenama. U svojim ranijim radovima bavili smo marginalci-
ma (ne skrivajuci da sebe ubrajamo u tu grupu) i njihovim
identitetom. Ljubija se Cinila kao najbolji primjer margi-
nalizovane sredine, zaboravljenih ljudi i neodgovornosti
drzave. Razmisljajuci o buducnosti zajednice shvatili smo
to kao dugorocan projekat i jasan odgovor na temu ,mjesto
gdje se sve treba dogoditi*. Projekat biimao viSe poglavlja
kojima se treba baviti, prvo i elementarno je skretanje pa-
Znje i edukacija koja je potrebna jer se o Ljubiji ne govori.

"Ljubija Kills”

LJUBIJA

Universal example of a marginalised area, forgotten peo-
ple and the state’s irresponsibility.

Ljubija used to be a municipality in B&H, and it was a de-
veloped region, thanks to the mine, which provided work
for the most of the inhabitants. The mine was built during
the Austro-Hungarian era, and it was one of the most pro-
ductive and biggest mines in the Balkans.

During communism the citizens of Ljubija called each oth-
er «Mister», «Missis». After work the changed their work-
ing clothes with suits and ties and hats.

Most of the settlement was built for the mine workers,
with a big number of buildings from 1909.

At the beginning of the war in B&H most of the Ljubija’s
inhabitants left. After the war the municipal authorities
of Prijedor decided to inhabit Ljubija with refugees and
socially jeopardised people. Today, it is a place with 80%
rate of unemployment and an example of the most socially
jeopardised categories of people. Ljubija has become a
reservation for forgotten and abandoned people that no-
body speaks of anymore.

The inhabitants live solely on social welfare (which is 45
KM in RS) and child support. Entertainment for the poor
is obvious there, so alcoholism is on the rise, prostitution
and other different deviant social occurrences.

The project Ljubija has emerged from observing and par-
ticipating in activist and humanitarian work with women
in the community of Ljubija. In our previous works we
dealt with the marginalised ones (we consider ourselves
the marginalised ones as well) and their identity. Ljubija
seemed as a notorious example of a marginalised place,
forgotten people and the state’s irresponsibility.

Postao je umjetnik koji voli prirodu, u koju redovno baca opuike.

aSturbirao a vise pisao m bi%l diplomirao.

I'd say a more sensible theoretical vertical, we separate
the visual problem of the body’s representation, initiated
by the late feeling of guilt in its gestures (stated in au-
dio), from audio subject less principle, which is a typical
cognitive category, like objection to conscious. However
such audio-video Cartesian-ship is good to be taken only
as a literary approach, since it is directly connected to the
entities important to understand «AV Diaries», but it also
initiates analysis of two initial categories of the work, and
those are the body of the feeling of guilt, and cognition
of the feeling of guilt, both in the domain of a concrete
personality, and the domain of social charge, shaped into
a concrete personality.

Cilj nagrade

Cilj Nagrade je pruziti podrsku mladim stvaraocima, olak-
Sati im daljnju djelatnost, smijestajudi ih sa polozaja mar-
ginalne prema sredi$njoj ulozi u drustvu, putem stvaranja
pozitivnog konteksta oko mladog stvaralastva, kreativno-
sti i inovativnosti s kojom bi se drustvo moglo i trebalo
identificirati. Vazne karkteristike ustrojstva Nagrade su
otvorenost i javnost konkursa i njegove organizacije, pri
¢emu medunarodni ziri mora garantirati da ¢e pobjednik
natjecanja i dobitnik nagrade biti izabran fer, bez predra-
suda, i da ¢e odluka o pobjedniku biti temeljena u cjelosti
na struc¢noj procjeni. Nagrada za mlade umjetnike je za-
misljena kao novo i prestizno mjesto okupljanja najkrea-
tivnijih snaga savremene scene, lokalno, gdje se nagrada
odrzava, ali i regionalno, medu drzavama koje su prihvati-
le organizaciju nagrade.

The Aim of
ZVVONO Award

The aim is to provide support to young creative artists
and facilitate the continuation of their activities by shift-
ing them from the marginal to a central role in a society
by creating a positive context for the young art, creativity
and innovativeness with which society could and should
identify. The important features of the Award are the
openness and the public accessibility of the contest, as
well as the accessibility to public scrutiny of the entire
organization of the contest for the young artist, while the
Jury composed of experts has to guarantee that the award
winner is selected in a affair way, without prejudice, and
that the decision on the winner rests entirely upon profes-
sional considerations. The project of the Award has been
conceived as a new and prestigious point of gathering of
the most creative forces of contemporary scene, locally,
where the award is being awarded, but also regionally, in
the countries where the award is acknowledged.




